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indecis, du mouvement romantique, leur succes put n'6tre pas 
consider^ comme une victoire de la nouveaute litteraire. En 1824 
encore, Lamartine n'accepte pas sans restriction le titre de roman- 
tique. C'est souvent a travers bien des incertitudes que les ecrivains 
prennent conscience de leurs affinity, tandis qu'apres coup et a 
distance nous pouvons les percevoir nettement. Quoi qu'il en soit, 
le succes des Meditations fut extraordinaire, et le public, plus 
surement que les hommes de lettres, sentit qu'une poesie nouvelle 
6tait nee. La fortune litteraire de Lamartine traversa des phases 
diverses; elle s'affermit encore apres 1830; mais, dans la seconde 
moitie du siecle, la domination de l'esthetique parnassienne devait 
lui etre fatale. Par les fantaisistes indiscretions des Commentaires 
et des Confidences, qui prStaient a sa poesie un sens biographique, 
Lamartine s'etait offert lui-meme aux severites des theoriciens de 
l'art objectif. Son discredit, pendant une trentaine d'annees, sem- 
bla profond; mais, vers 1890, la reaction symboliste lui ramena la 
faveur de la jeunesse litteraire. Le grand public ne parait pas 
avoir suivi les fluctuations de la critique, et, quand de jeunes 
ecrivains affirmaient qu'on ne lisait plus Lamartine, la librairie 
pouvait leur repondre qu'on Fachetait du moins toujours. 

Mais c'est dans l'introduction et le commentaire de M. Lanson, 
dans ces pages si fortes et si lumineuses, qu'il faut chercher ces 
idees avec bien d'autres. M. Lanson nous a donne le pendant de 
son admirable edition des Lettres philosophiques. Sa nouvelle 
oeuvre, modele d'une critique pen6trante et d'une inflexible rigueur 
scientifique, apprend beaucoup et fait beaucoup penser. Elle est 
indispensable a, qui veut connaitre d'un peu pres Lamartine. Et 
les lecteurs dilettanti, soucieux seulement de jouir des beaux vers, 
trouveront qu'a la consulter, la jouissance esthetique devient plus 
pleine et plus delicate. 

E. Carcassonne. 

Johns Hopkins University. 



The Court and the London Theatres during the Reign of Elizabeth. 
By Thobnton Shirley Graves. Dissertation. University 
of Chicago, 1913. 

Professor Graves enters a field where it is increasingly difficult to 
produce any original results. So many have gone through the 
extant records of the period with such minuteness that students are 
becoming skeptical of finding noteworthy contributions to the sum 
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of human knowledge concerning the Elizabethan theatre. This 
impression is deepened when an investigator announces a thesis at 
variance with the traditional view. Yet that is exactly what 
Professor Graves does. He finds evidence of court influence "in 
the general stage structure of the earlier theatres, in certain princi- 
ples and practices of staging, in various theatrical devices employed 
for realistic and spectacular effects, and in the general nature of 
the properties and costumes employed in public performances dur- 
ing the reign of Elizabeth." 

What impresses one is the wealth of evidence he has been able 
to summon. How any one not yet grey-headed should have investi- 
gated minutely not only the extant dramas, which indeed lure many 
a student, but also the contemporary records, such as The Letters 
and Papers of Henry VIII, The Progresses of Elizabeth and of 
James I, The Documents of the Bevels, The Henslow Papers and 
Diary, The Calendar of State Papers, not to mention the Chronicles 
and many more accessible modern books and articles, — how he has 
done all this fills one with surprise and confidence. The evidence 
thus assembled he scrutinizes to discover its true meaning and its 
validity for the issue in hand. The fulness of his knowledge of 
Elizabethan conditions enables him to determine the bearing of 
testimony that has heretofore in more than one case been too hastily 
interpreted. 

Professor Graves is alert in challenging statements and exploring 
the grounds upon which they rest. The greater part of the volume 
is taken up with attacks on conceptions or conjectures commonly 
held. Of these refutations the ablest is in the first chapter. He 
there traverses the position maintained by Neuendorf in Die 
englische Volhsbuhne im Zeitalter Shakespeares. Neuendorf up- 
holds the plausible theory that there was a development in stage- 
building during the period 1576-1642, and correspondingly a more 
or less regular development in the method of staging. He even 
feels able to describe the main types of stage. Now this theory, as 
Professor Graves points out, rests on the assumption that the 
vorhanglose Buhne was a common institution in sixteenth-century 
England. Professor Graves sifts the evidence. He shows that 
curtains were used in court and public performances as early as the 
reign of Henry VIII. He explains the stage directions in some 
plays cited by Neuendorf so as to throw grave doubt on their value 
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as evidence for a curtainless stage. He introduces various passages 
referring to curtains. He discusses with equal acumen the Swan 
sketch, maintaining incidentally the conjecture that the " heavens " 
extended all over the stage, and concluding that DeWitt's drawing 
cannot be used to prove the prevalence of the vorhanglose Buhne 
before 1603. It is a conclusion which his candid, thorough testing 
of the evidence brings the student to adopt. 

The inn-yard theory of the origin of the Elizabethan stage he 
attacks with the same demand for proof on every point. He has 
collected an interesting group of passages recording performances 
in town halls and the great rooms of nobles. On the other hand, 
he examines with illuminating care the passages hitherto relied on 
to establish the time-honored theory. In another chapter he has 
some diverting remarks on the alternation theory, and in the end 
he assails the common notion that the chief characteristic of the 
Elizabethan theatre was its crudity. 

Prom the nature of the case, Professor Graves has left his own 
contention concerning court influence in the field of conjecture. He 
clearly shows its possibility and likelihood. But the direct evidence 
is too scant to establish more than a presumption. Yet if the 
monograph does not establish a new theory, it should at least cause 
readjustment in some common conceptions and a reconsideration 
of current theories of Elizabethan stages and staging. 

Dudley H. Miles. 

New York City. 



The German Lyric, by Dr. John Lees. London, J. M. Dent & 
Sons, 1914, 8vo., 266 pp. 

This book gives in very convenient compass — which by no means 
reduces it to a mere catalog — a lucid, well-proportioned enumera- 
tion of the chief facts of German lyric poetry, dealing sanely with 
the obvious and the simple, and meeting well the real tho humble 
demands of those who are not severely exacting. In its diction the 
work can hardly claim distinction ("songs which caught on"). 
The author attempts first to clear up the whole field, giving also a 
faithful caution against British distaste for "sentimentality." 
The best feature of the book lies in its being based on the good 



